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1. HACHOPT ®OHIA OINEHOYHbIX CPEACTB

1.1. O6aacTb NpUMeHeHUs

®onn onenouyHbsix cpeacts (OOC) — HeoTbemiieMas dYacTh padouei
MPOTrpaMMbl TUCHUIUIMHBI « CTHIIMCTUKA TEKCTA» U MPEAHA3HAYEH JJIsl KOHTPOJIS U
OLICHKM 00pa3oBaTENbHBIX JIOCTH)KEHUM CTYJEHTOB, OCBOMBIIMX MPOrpamMMmy
JUCIUTUTUHBI.

1.2. Hean u 3aga4u GOoHAA OLIEHOYHBIX CPEACTB

Henp ®OC — yCTaHOBUTh COOTBETCTBHUE YPOBHS  IOATOTOBKHU
oOyuatomerocsi TpeboBanusim @OI'OC BO OakanmaBpuar 1O HampaBICHHUIO
noarotoBkn 45.03.01 ®umnonorusi, yTBEpKAEHHBIM NpHUKa3oM MuHucTEpCTBA
HayKl W BeIciiero obOpa3oBanus Poccuiickoit ®enepauuu ot 12 aBrycra 2020
roaa Ne 986 (¢ U3BMEHEHUSIMU U JTIOTIOJTHCHUSIMH ).

1.3. Ilepeyenb KoMmeTeHUMi, (GopMHPyeMbIX B Ipouecce OCBOCHUSA
OCHOBHOI1 00pa30BaTeIbHOI MPOrPpaMMBbI
[Ipomiecc  ocBOeHMS NUCHMIUIMHBI ~ HampaBlieH Ha (opMupoBaHHe

CJIeayrommx KOMHCTCHHHﬁ N HHAWUKATOPOB UX TOCTHUIKCHUA:

Kox mo ®1T'OC BO \ HNHaukaTop 10CTHKEHUSA

[IpodeccronanbHble

[IK-5 Bmageer 6a3oBbIMH HaBbIkamu co3mganus Ha | ITK-5.1. 3HaeT  OCHOBBI  CTHUJIMCTHKH U
OCHOBC CTaHJAPTHBIX METOAMK M JCHCTBYIOUWX | (hyHKIHOHANBHBIC CTHIN PEUN.

HOPMATHBOB PA3IUYHBIX TUIIOB TEKCTOB [IK-5.2. Co3MaeT Ha OCHOBE CYIIECTBYMOLIUX
METOJHMK TEKCTHI Pa3IWYHBIX TUIIOB W >KaHPOB, B
TOM 4HCJe I pa3MelleHrss Ha BeO-caiiTax u B
corcetsix, st myonmkanun B CMU 1 BeIlTycka B
a¢up.

[1K-5.3. Briageet HaBbIKaMH KpEaTHBHOTO MUChMA.

1.4. Jranbl popMuUpOBaHMS KOMIIETEHIMA U CPeACTBA OLEHMBAHUS
YPOBHS UX ¢()OPMUPOBAHHOCTH
7, 8 cemecTpbl

Jdransl GopMupoBaHUS Kovmnerenunu | KOHTpPOJIbHO-01IEHOYHBIE
KOMIIeTeH Uit cpeacrTBa / cnocod
OLICHMBAHUA

ITK-5 Brinonnenue
Generalities of Stylistics. MPaKTUYECKUX 3aJIaHUM,
YCTHBIM OIIPOC

ITK-5 Brinonnenue
MPAKTUYECKUX 3aIaHUM,
YCTHBIN OIPOC

Functional Styles

ITK-5 Brinonnenue
Stylistic Lexicology MPAKTUUYECKUX 3aJaHUM,
YCTHBIN OIPOC




ITK-5 Brinonnenue
Morphological Stylistics MPAKTUYECKUX 3aJaHU,
YCTHBIN OIPOC
Texymas arrecranus ITK-5 KoHntposnbHas pabota
IIpomesxyTouHasi aTTecTauus IIK-5 3auér
: : : IIK-5 Brinonnenue
Phonetic and Graphic Expressive .
. , MPaKTUYECKUX 3aJIaHUH,
Means and Stylistic Devices P . A
YCTHBIN OIPOC
Stylistic Semasiology Lexico- ITK-5 Brinonnenue
semantic Stylistic Devices. Figures MPAKTUYECKUX 3aJaHUM,
of substitution. YCTHBIN OIIPOC
ITK-5 Brinonnenue
Stylistic Semasiology. Figures of NPaKTHYECKUX 3a1aHHil,
Combination YCTHBII Onpoc
ITK-5 Brinonnenue
Stylistic Syntax Syntactic Stylistic NIPAKTHYECKUX 3a/[aHNil,
Devices YCTHBIN OIPOC
TeKymas aTTecTalus ITK-5 KoHntposnbHas pabota
TIpoMeKyTOYHAS ATTECTAIMS TIK=5 Sauér

1.5. Onucanue nokazareseil GopMupoBaHUs KOMIIETEHIUH

Kon Pe3yabrarbl chopMUPOBAHHOCTH

KOMIICTCHIIMHU

T1IK-5 3HaTh: CTaHAAPTHBIE METOJMKU M JCUCTBYIOIIUX HOPMATHUBHI JJIS CO3JIaHHUS

PA3JIMYHBIX TUIIOB TCKCTOB,

s myomukarun B CMU,;

YMmeTh: CO3aBaTb Ha OCHOBC CYHICCTBYIOHIUMX METOAUK TEKCThI pa3IMYHBIX
TUIIOB U JKAHPOB, B TOM YHUCJIC IJIsI PA3MCIICHUSA Ha BeO-caliTax U B COIICETAX,

BJIaIleTI): HaBbIKaMMU CO3JaHHsA Ha OCHOBC CTAaHAAPTHBIX METOAUK H
ﬂeﬁCTBYIOHlHX HOPMATUBOB PAa3JIMYHBIX THIIOB TCKCTOB.

1.6. Kpurepuum oueHUBaHHMSI KOMIETEHUMHA HAa Ppa3HbIX JTanax ux

(popmupoBanus

Bup Tekymei yueOHo# padoThl

KoJsmmuecTBo 0a10B




7 cemecTp

Cemunapsl (0TBeThI/MpakTHUeckue 3aanus) (10 6aioB) 60
TecToBbIN KOHTPOJIL (MTOTOBasi KOHTPOJIbHAS paboTa) 10
CamocTosiTenbHas padoTa(moIr0TOBKAa K YyCTHOMY OIPOCY, 10
BBITIOJIHEHUE MTPAKTUYECKUX 3aJIaHUM )

3auéT 20
Hroro 3a cemecTp: 100

8 cemecTtp

Cemunaps! (0TBETHI/MpakTUUeckue 3aanusi) (10 6auioB) 60
TecToBBbIif KOHTPOJIb (MTOrOBasi KOHTPOJIbHAS padoTa) 10
CamocrosiTenbHas paboTa (MOArOTOBKA K YCTHOMY OIPOCY, 10
BEITIOJTHCHHE TTPAKTUYECKHUX 3aTaHUIN )

3ayér 20
Hroro 3a cemecTp: 100

HakxonureabHasa cucreMa oneHuBanusa mo 100-0aaabH0# mKaJje

Yeroipexoaa |  100- BbykBeHnHasi mkaJa, coorsercrBywmas | Cucrema
-JIbHas 0aJIJILH 100-0aaanHOM IKaJge OlLlCHUBAH
cucrema asi usi
OllEHMBAHMS | NIKAJA 3ayera
IK3aMeHa
OtauyHO 90-100 | A — OTIMYHO — TEOPETUUECKOE
COJIepKaHKEe Kypca OCBOCHO MOJHOCTHIO,
0e3 nmpooOesioB; HE0OXOAUMBIE
MPAKTUIECKUE HABBIKH PAOOTHI C
OCBOCHHBIM MaTepHaioM C(hOpMUPOBAHBIL;
BCE MPEAYCMOTPEHHBIC TPOTPAMMOi
oOy4eHHs yueOHbIC 3a/1aHUsI BBITIOJTHEHBI,
KaueCTBO UX BBIOJIHEHUS OIICHEHO
YHCJIOM 0aJIJIOB, OJIM3KUM K
MaKCUMaJIbHOMY
Xopoiiio 83-89 | B — oueHb XOPOIIIO — TEOPETHUUECKOE

COJIEp>KaHUE Kypca OCBOEHO MOJIHOCTHIO,
0e3 nmpooesoB; HE0OXOAUMBIE
MPaKTUYECKHUE HABBIKH PAOOTHI C
OCBOEHHBIM MaTEpPHUaJIOM B OCHOBHOM




c(hOpMHPOBaHKI; BCE IIPETyCMOTPECHHBIE
porpamMMon o0ydeHus yacOHbIe 3aaHus
BBIIOJIHEHBI, KAYECTBO BBIITOIHEHUS
OOJIBIIMHCTBA U3 HUX OIL[EHEHO YKUCIOM
0aJI0B, OJIM3KUM K MAaKCUMaJIbHOMY

Xopomio

75-82

C — XOpOII110 — TEOPETHIECKOE COACPKAaHNE
Kypca OCBOCHO TIOJTHOCTHIO; HEKOTOPHIS
MPAKTUIECKUE HABBIKH PAOOTHI

C OCBOCHHBIM MaTepHaIOM C(HOPMHUPOBAHBI
HEJI0OCTaTOYHO; BCE MPEAYCMOTPCHHBIC
porpamMmMoi 00yueHus yaeOHbIe 3aaHus
BBIIIOJTHEHBI, KAYECTBO BBIIOJIHEHHUS

HH OJHOI'0 U3 HUX HE OLIEHEHO
MHHHMaJIbHBIM YHCJIOM OaJlIoB,
HEKOTOPBIC BUIbI 33JJAaHUH BBHITIOJIHCHBI

C OIIMOKaMU

Y nosnerBo-
PUTETBLHO

63-74

D — yJI0BJIETBOPUTENHHO — TEOPETUUECKOE
coJiep KaHue TUCIUTLTNHBI OCBOSHO
JaCTUYHO, HO MPOOEIThI HE HOCST
CYIIIECTBEHHOT'O XapakTepa; He0OX0IUMbIE
MPAKTUIECKUE HABBIKH PaOOTHI

C OCBOCHHBIM MaTEPHAJIOM B OCHOBHOM
chopMUpOBaHbI; OOJIBIIMHCTBO
MIPETYCMOTPEHHBIX TPOTPaMMOi 00yICHUS
y4eOHBIX 3aJaHUH BBIMOJIHEHO, HEKOTOPHIE
U3 BBITIOJTHEHHBIX 3aJJaHUMN, COllepKaT
OIIUOKH

Y nosnerso-
PHUTENIBHO

50-62

E — nocpeacTBEHHO — TEOPETUUECKOE
coJepkKaHHUE Kypca OCBOCHO YaCTHUYHO;
HEKOTOpPBIE MPAKTUUECKUE HABBIKU PaOOTHI
He c(hOpMHUPOBAHbI, MHOTHE
MIPEAyCMOTPEHHBIE MPOrPaMMOil 00yUYeHUs
y4eOHbBIC 3aJJaHUsI HE BBITIOJIHEHBI JIN0O
Ka4ueCTBO BBITIOJIHEHUSI HEKOTOPBIX U3 HUX
OIICHCHO YHCJIOM 0aJlJIOB, OJIU3KUM K
MHUHHMaJIbHOMY

3a4TeHo

Heynosnerso
-pUTENBHO

2149

FX — Hey10BIETBOPUTENHHO —
TEOPETUUECKOE COJIepKAHUE Kypca
OCBOEHO YaCTHYHO; HCOOXOUMbBIE
MPaKTUYECKHUE HABBIKA PAOOTHI

He chopMHUPOBAHBI;, OOIBITUHCTBO
MIPETYCMOTPEHHBIX MPOTPaMMOii 00yICHUS
y4eOHBIX 3aJaHUI HE BBIMTOJIHEHO JTUOO
KayeCTBO MX BBLITIOJIHEHHUS OIEHEHO
YHCJIOM 0aJIJIOB, OJIU3KUM

K MUHUMAJIbBHOMY; MPY JOTIOJIHUTEIHLHOM

He 3auteno




CaMOCTOSITEJIbHOM pa60Te Hal MaTCpUAJIOM
Kypca BO3BMOXHO ITOBBIINICHUE Ka4CCTBa
BBITTOJIHCHU S y‘{€6HI)IX Sa,ZIaHI/Iﬁ

HeynosnetBo
-pUTEIBLHO

0-20

F — Hey1OBJIETBOPUTETHHO —
TEOPETUIECKOEe COJIepIKaHne Kypca

HE OCBOCHO; HEOOXO/IMMbIC MPAKTUYECKUE
HaBBIKHA Pa0bO0THI HE CHOPMHUPOBAHBI; BCE
BEITIOJTHCHHBIE YUEOHBIC 3aJaHUS
cojeprkart rpyOble OIIMOKH,
JOTIOJTHUTENIhHAS CAaMOCTOsTeIbHAs paboTa
HaJ] MaTEpHUAJIOM Kypca HE TIPUBEIET

K KaKOMY-JTH0O 3HAYMMOMY TTOBBIIIICHUTO
KaueCTBA BBINOJHCHHUS YUCOHBIX 3aIaHUN




2. KOHTPOJIBHO-OIEHOYHBIE CPEACTBA

2.1. OueHo4YHBbIE CPEACTBA TEKYIEr0 KOHTPOJIA

Stylistics
1. Decide whether the following statements are true or false.

1. Stylistic features are elements of the text which we admire.

2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which it contains
And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3. Antonomasia.4.Personification.S.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c¢)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



2.2. OeHOYHBbIE CPEACTBA JJIA IPOMEKYTOYHOM aTTeCTALMHU

KoHTpoJibHBbIE BONPOCHI:

The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

9. The notion of speech.

10.The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.

20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.

23.The notion of archaic words.

24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.

37.The notion of hyperbole.

38.The notion of meiosis.
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39.The notion of litotes.

40.The notion of metonymy.
41.The notion of synecdoche.
42.The notion of periphrasis.
43.The notion of euphemism.
44.The notion of metaphor.
45.The notion of epithet.

46.The notion of antonomasia.
47.The notion of personification.
48.The notion of allegory.
49.The notion of irony.

50.The notion of simile.

51.The notion of synonym.
52.The notion of oxymoron.
53.The notion of paradox.
54.The notion of antithesis.
55.The notion of climax.

56.The notion of anticlimax.
57.The notion of zeugma.
58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.
63.The notion of parceling.
64.The notion of repetition.
65.The notion of enumeration.
66.The notion of tautology.
67.The notion of polysyndeton.
68.The notion of parallel constructions.
69.The notion of inversion.
70.The notion of detachment.



Oobpa3zen opopMiIeHHs IK3aAMEHAIIMOHHOTO OMJIeTa.

MUWHUCTEPCTBO INIPOCBEIIEHUSA
POCCHUMCKOMN ®EJNEPALIMA

OEJEPAJIBHOE
I'OCYIJAPCTBEHHOE BIO/IKETHOE
OBPA3OBATEJIBHOE YUYPEXJIEHHWE BBICIHIEI'O OBPA30BAHUA
«JIYTAHCKHI IT'OCYJAPCTBEHHBIN NEJATOTr'MYECKW YHUBEPCUTET»
(PI'bOY BO JIT'TLY»)

2024/2025 yuyeOHbIi roj

HNHcTuTyT PMi10/10rMu U CONMATBHBIX KOMMYHHKAIUH
kadenpa Teopuu M NPAKTUKH NepeBOAA

3a4€T (YCTHBIN/MTMCEMEHHBIN) MO TUCIUTUTNHE « CTUIIMCTHKA TEKCTa»
Kon/nasBanusi nHanpasienuit moarotoBku 45.03.01 dumnonorus. 3apyOexxHas
dbunonorus. AHITIMACKUNA ~ SI3bIK W BTOPOM  WHOCTPAHHBIA  SI3bIK
(apabckuii/Typenkuit). OPO

3K3AMEHALIMOHHBIABUIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkieHO Ha 3aceqaHuu Kadeapbl TEOPUU U MPAKTUKU MepeBojia MPOTOoKoT No
or 202 rona.

3aBenyromuii kadeapoi
TEOPUU U NPAKTUKHU EPEBOAA Xapuenko JI.U.
DK3aMeHaTop Kucens B.C.



